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StreetKraft:Dreams and Anxieties
Kim Harty
Habatat Gallery has thrived in Royal Oak, an inner-ring suburb of Detroit, since 1971. Royal Oak can often feel detached
from Detroit, where the city limits are just five miles southeast. Likewise, glass art often exists in a world detached
from contemporary art and cultural production. StreetKraft seeks to bridge the gap between Habatat and Detroit,
glass art and contemporary art, and contextualize contemporary glass art alongside the current revival of street art
in Detroit. In the last year, the Cranbrook Museum of Art, the Detroit Institute of Arts, and the Library Street Collective
have hosted major exhibitions and public commissions by Jean-Michel Basquiat, Shepard Fairey, Keith Haring, Ryan
McGuinness, and SWOON. These exhibitions, in addition to the mural and street art projects that cloak the city’s
rebuilt and reimagined spaces, illustrate the interest, urgency, and relevance of street art in Detroit today.
Given the opportunity to curate a show at Habatat, I sought to organize an exhibition that would contribute to the
street art dialogue in Detroit, and StreetKraft was born. “Kraft,” of course, refers to the use of glass as a craft material,
but the German word “Kraft,” which means “power,” is equally apt. The artists in StreetKraft have created works with
potent messages transmitted through the bold use of materials. There are seventeen artists in the show, each at
different points in their career—from emerging to established artist—and from around the world—Japan, Poland,
Australia, and cities throughout the United States. Their work has received different levels of exposure, with some
artists having had major museum shows while others are being featured in a major gallery for the first time, and all use
different techniques, including kilnforming, glassblowing, flameworking, and neon. Though different in many ways, all
the artists use the street as a muse to explore ideas critical to contemporary culture. In the diverse array of artworks,
common themes emerge: exploring the language of the street, pointing to the magic in mundane objects, creating
icons of imagined futures, and illustrating urban fantasies.
Language of the Street
The markings, symbols, and signage found on city walls, streets, and sidewalks are used by artists in StreetKraft. Andy
Plummer translates spray-painted script from the sidewalk into vibrant abstract panels, drawing attention to these
mysterious codes. Kalina Banka creates her own wallscapes using traditional stained-glass techniques that contrast
text and imagery to mimic graffiti and wheat-paste postings. Leo Tecosky aka TECO translates the styled typography
of graffiti into three-dimensional forms. Deborah Czeresko shows her collection of found streetGLASS, broken
tempered windshield glass stuck together with a security sticker. Each of these artists uses the language of found
images, words, and symbols as a basis for the vernacular of their work.
Magic in the Mundane
Artists in the exhibition use glass to draw attention to easily overlooked mundane moments. Deborah Czeresko’s
oversized Bubble Gum series glorifies discarded gum in the New York City subway. In 99 billion served, Matt Eskuche
meticulously recreates pieces of trash, creating a trompe l’oeil piece that asks the viewer to consider the value of
mass-produced versus handmade objects. Emily McBride transforms traffic cones and dirty snow, mainstays of her
winter commute, into unfamiliar materials and surfaces. In their Michigan Glass Project collaboration, Ayahwaspa,

2

SNIC Barnes and Robert Mickelsen aka RAM create a shamanistic wasp with other desert symbols on a functional
pipe, pointing to psychedelic magic. Each of these artists uses glass to elevate everyday objects and reshape the
viewer’s perception of what is beautiful, valuable, or extraordinary.
Imagined Futures
If artists imagine the future, the works in StreetKraft serve as a warning of what is to come. They forecast a world
that is post-nuclear, post-climate change, post-capitalism. Stacy Lynn Smith’s Memorials of Things to Come warns the
viewer of the increasingly dire effects of inevitable climate change. Carmen Vetter’s Traces alludes to a streetscape
after a nuclear or biological disaster. Esteban Salazar’s The Eternal Return #2 imagines discarded consumer objects,
gathered and assembled to create an idol to be worshiped in the absence of a god. Much like the predictive power of
dystopian literature, these artworks illustrate a fiction that is easily imaginable as lived reality.
Urban Fantasies
Many artists take the fantastical approach to their work, creating worlds, scenes, and objects from their own
imaginations. SWOON illustrates a construction worker made of scaffolding on a found glass window. Alex Krueger
aka CROP shows an outer manifestation of inner anxiety with his frenetically drawn figures. By using glass to create
steel-like bridge structures, Joe Ivacic aka PARADIGM SHIFT creates imagined streetscapes that deceive the eye.
Bandhu Dunham and Robert Mickelsen aka RAM combine their signature styles in a kinetic marble machine that
references the dynamic action of the street. In Allie McAughey’s futuristic ecosystem, assemblages of found images
and constructed glass objects create a synthetic version of nature. Each of the artists uses skilled technique, intuitive
making, and imagination to create compelling narratives.
The artists in StreetKraft seek to shift the viewer’s perception of the familiar by elevating the mundane, finding
the sublime in the forgotten, and constructing fantastical worlds. StreetKraft’s intent is to show how glass makers
might contribute to the street art context. The use of glass is integral to each piece, and if there is a quality that
makes a show of contemporary glass distinct from other media, perhaps it is that there is always visual pleasure that
accompanies the work. Even in the degrading surfaces, the collected trash and detritus, and the dire warnings, the
work in StreetKraft is visually intoxicating—surfaces, color, and forms vibrate with palpable energy. The glass artists
in StreetKraft offer a unique approach to the vocabulary of street art and in so doing express the dreams and anxieties
of our present moment.
Kim Harty is an independent artist, curator, and writer. She is an assistant professor of glass at the
College for Creative Studies in Detroit. Her artwork has been shown at the Chrysler Museum of Art,
Norfolk, VA; the Corning Museum of Glass, NY; and the Toledo Museum of Art. Her writing has been
published in Glass Quarterly: The Urban Glass Art Quarterly and exhibition catalogs at the National
Liberty Museum in Philadelphia and the Robert and Frances Fullerton Museum of Art in Fullerton, CA.
She has curated exhibitions of glass performance and video at the Chrysler Museum of Art and the
Glass Art Society.
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Kalina Banka
Wrocław, Poland

6/7
2015, handpainted stained glass, metal box, LED light, 19” x 22” x 5”
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“ I reevaluate in order to extract beauty from a seemingly ugly object and
eventually turn it into a fragile and noble glass object.” - KB

Gritty elements of the city—broken windows,
electrical boxes, layered and torn notices—meet
the refinement of traditional stained glass in
Kalina Banka’s work. These contrasting features
make up the visual vocabulary that allows her to
express a personal narrative about her identity
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as a woman, outsider, and wanderer. Like a

2015, handpainted stained glass, metal box, LED light, 116”
x 10” x 5”

journal or sketchbook, each of Banka’s stainedglass boxes shows a combination of images,
symbols, and doodles that bring a contemporary
story to the historical medium of stained glass.
In her works, Banka offers a visually complex
cypher, challenging the viewer to decode the
charged combination of imagery and materials.
Kalina Banka was born in 1989 in Dąbrowa
Górnicza, Poland. She received a Master of
Arts in the Faculty of Ceramics and Glass at
the Eugeniusz Geppert Academy of Art and
Design in Wrocław, Poland. In 2016, she began
her doctoral degree there. Her work has been
selected for several awards and exhibitions,
including EMERGE 2018 at Bullseye Gallery,
Portland, OR, and the European Glass Context
2016 at the Bornholm Art Museum, Denmark.

8,6/7, 3, and in-sect
2015-2018 , handpainted stained glass, metal box, LED light, slumped and fused
glass, various dimensions

Her work was included in New Glass Review 38,
published by the Corning Museum of Glass, NY.
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Deborah Czeresko
New York, New York

As a longtime New Yorker, Deborah Czeresko is continually
observing strange phenomenon in city spaces. Her playful series of
sculpture—a collection of colorful, oversized bubbles and globs—is
inspired by a perfectly preserved bubble of gum left on the street.
By humorously representing chewed gum as luscious sculpture,
Czeresko is slyly poking fun at conventional glass work while
bringing earnest attention to a moment of urban wonder.
With the same keen eye, Czeresko seeks out and collects another
curiosity of the city: broken car windows stuck together by their
security stickers. Her streetGLASS series represents a collection
of objects she has acquired over 15 years. Each piece is evidence of
a violent yet common occurrence—a window broken by thieves or
in a car wreck. These glass-encrusted stickers become a relic of a

Security System on Board
2018, found object, steel and glass mount, 6” x 6”

moment and offer a paradox about real and illusory safety.
Deborah Czeresko lives and works in New York City. Czeresko’s
art invokes a range of approaches, including hot glass sculpting,
performance, and collaboration. Czeresko began working with
glass at the New York Experimental Glass Workshop in 1987
after completing a BA in psychology from Rutgers University,
NJ. Czeresko attended graduate school in studio art at Tulane
University, New Orleans. Czeresko has been an instructor and
visiting artist at colleges and universities throughout the United
States and in Europe, including College for Creative Studies,
Detroit; LUCA School of Arts, Ghent, Belgium; and Tyler School
of Art, Philadelphia. Czeresko has fabricated glass projects for
well-known artists, including Eric Fischl, Robert Gober, Mariko
Mori, Lorna Simpson, and Kiki Smith.
6

Celedon Gum
2017, blown and sculpted glass, 12” x 9” x 9”

Bubble Gum Series
2017-2018, blown and sculpted glass, various dimensions

“Street activity on the Lower East Side is a high octane 24/7 aural and visual cacophony
that seeps into my work: car horns, broken windows, loud music, ice cream trucks, babies
crying, ambulance sirens, construction, alarms, motorcycles, skate boards, dogs barking,
revelers, accidents, hurricanes, power outages, terrorist attacks, shootings, pigeons murmuring, and rats squealing. It is a patchwork of covered cable and utility poles, people are
everywhere. And then I step out and put my foot into some chewing gum.” -DC
7

Bandhu Dunham X
Robert Mickelsen aka RAM
Prescott, Arizona

Ocala, Florida

“The street is the unvarnished
core of our society - raw, and pure
and unaffected by critical standards or political correctness. It is
where all movements, political or
social, begin. Today’s street art is
tomorrow’s trend or fad. It defies
the mainstream and defines itself
by staying out of it. It is the pulse
of the people and it beats today
as strongly as ever.” - RM

“The street is where the rubber
meets the road. Vitality is beauty. Besides being bold, visual
expression is there without pretense, often impatient, and by
the time it gets co-opted it has
moved on to something else.”
-BD

Rush Hour in the Promised Land
2018, borosilicate glass, stainless steel chain, hooks, glow wire, and UV light strip, 26” x 26” x 13”
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Rush Hour in the Promised Land is a kinetic sculpture in which marbles are cranked up, released,
and then wind down brick walls stenciled with appropriated political symbols and slogans. As the
marbles journey from top to bottom, they travel past graffiti figures of Albert Einstein, Bob Marley,
Guy Fawkes, Banksy’s Panda, and Willy Wonka, among others. The piece is wrapped with LED
lights that illuminate the phosphorescent marbles and emit a late-night neon glow. As the swirling
marbles give a sense of the street’s movement and rush, the metal hardware adds to the sound
and feel of the city’s grind or perhaps a vacant theme park brought back to life. The artists have a
message: in their barren and mechanized landscape, the graffiti encourages resistance, political
action, and imagination in the face of gun violence, fake news, war, and pollution.

Bandhu Dunham has been working with glass

Robert Mickelsen was born in 1951 in Fort

for more than 40 years. In 1975, while still in high

Belvoir, VA, and raised in Honolulu. He has

school, Dunham began teaching himself flame-

taught extensively at craft schools across the

working. As an undergraduate at Princeton, he

United States, including Pilchuck Glass School,

received informal training from the university’s

Stanwood, WA; Penland School of Crafts, NC;

glassblower, then went on to study under

The Studio at the Corning Museum of Glass, NY;

American and European masters at Penland

and Pittsburgh Glass Center. He has published

School of Crafts, NC; Pilchuck Glass School,

numerous technical and historical articles on

Stanwood, WA; and UrbanGlass, Brooklyn.

flameworked glass. Mickelsen has exhibited

Bandhu Dunham is the author of the definitive

at the Carnegie Museum of Art, Pittsburgh;

glass text Contemporary Lampworking: A

Cleveland Museum of Art; Corning Museum of

Practical Guide to Shaping Glass in the Flame,

Glass; Mint Museum, Charlotte, NC; Museum

as well as Formed of Fire and Creative Life.

of American Glass, Wheaton Arts and Cultural

Dunham has taught flameworking throughout

Center, Milville, NJ; Museum of Arts and Design,

the world, and his work is represented in the

NY; Renwick Gallery, Smithsonian American Art

Corning Museum of Glass, NY; Museum of Art

Museum, Washington, DC; and Toledo Museum

and Design, NY; Niijima Glass Art Center, Tokyo;

of Art. Mickelsen lives and works in Ocala, FL.

and Glasmuseum Lauscha, Germany. Dunham
lives and works in Prescott, AZ.
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Matt Eskuche
Pittsburgh, Pennsylvania

Matt Eskuche is known for his meticulously flameworked pieces of trash. In over
99 billion served, an overflowing can of trash presents the moment when even the
urge to contain our waste has failed. Painstakingly rendered in glass and mixed
media, the water bottles, cups, and food containers bear an uncanny resemblance
to the actual object, making the viewer question whether the objects are real
or crafted trash. In much of Eskuche’s work, trash is rendered into beautiful
monochrome landscapes, but here he takes pains to replicate Yuengling bottles
and McDonald’s containers with their colors, signage, labels. The facsimiles
challenge the perceptions of the viewer, who is asked to contemplate the disposability and value of the mass-produced objects that proliferate in landfills.
Matt Eskuche began flameworking in 1998. He has demonstrated and taught
flameworking in Australia, Bulgaria, Japan, Turkey, and other places around the
world. His work has been published in New Glass Review 25 and 29, Glass Quarterly,
American Craft, The Flow, and Glassline. His work is represented by Habatat Gallery
in Royal Oak, MI, and Sandra Ainsley Gallery in Toronto. In 2016, Eskuche was
commissioned to create a large, year-long installation, Agristocracy, at the Racine
Art Museum, WI. Eskuche’s work can be found in museums around the world,
including the Kobe International Lampwork Museum, Japan; Museum of Art and
Design, NY; National Gallery for Foreign Art, Sofia, Bulgaria; Philadelphia Museum
of Art; Racine Art Museum; and Skisehir Contemporary Glass Arts Museum,
Eskisehir, Turkey. Eskuche lives and works in Pittsburgh.

99 billion served (detail)
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2009, glass, paper, cardboard, ink, wood, wax, spray paint, cellophane, aluminum foil, money, found
labels and caps, 32” x 45” x 35”

99 billion served
2009, glass, paper, cardboard, ink, wood, wax, spray paint, cellophane, aluminum foil, money, found labels and caps, 32” x 45” x 35”

99 billion served (detail)
2009, glass, paper, cardboard, ink, wood, wax, spray paint,
cellophane, aluminum foil, money, found labels and caps,
32” x 45” x 35”
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Joe Ivacic aka PARADIGM SHIFT
Chicago, Illinios

Joe Ivacic’s vibrant wall installations are streetscapes
that show abandoned cans of spray paint, graffiti, and
bridge structures rendered in glass. Ivacic’s interpretation of the street is a fantasy in which every color is more
vibrant, each texture is more pronounced, and all objects

Outburst
2018, glass, 32” x 24” x 4”

are more radiant than in life. In Ivacic’s work, the glass
streetscape becomes a canvas for PARADIGM SHIFT, his
alias and fantasy persona. In his colorful compositions,
meaning is imbedded in the dense images and text that
are layered on the glass and hidden throughout every
piece. Each work has a succinct message that the viewer
must tease out of the constellation of texts, images, and
objects.
Joe Ivacic aka PARADIGM SHIFT is based in Chicago.
He studied glass at the University of Illinois at Urbana–
Champaign, where he graduated with his BFA in 2000.
He then went on to study glass with maestros Pino
Signoretto and Elio Quarisa. In 2014, he was selected
as an artist-in-residence for the Rosenberg Institute
for Passionate and Emerging Artists at Salem State
University, MA. His work has been shown in galleries and
art fairs around the country, including Habatat Gallery
in Royal Oak, MI; K Allen Gallery in Sister Bay, WI; Echt
Gallery, Chicago, IL; SOFA Chicago; Travelogues, Placitas,
NM; and SCOPE, Miami, FL. His work can also be found in
corporate and private collections in Chicago, including
Invenergy, Rush Hospital, and 200 S. Wacker Dr.
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Are you Ready?
2018, glass, 51” x 24” x 4”

Chain Veil
2018, glass, 33” x 24” x 4”

Always Watching
2018, glass, 33” x 24” x 4”
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Alex Krueger aka CROP
Chicago, Illinois
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CROP takes a multimedia approach to his

Alex Krueger aka CROP is based in Chicago.

figurative drawings. Using paint marker, spray

CROP’s work acts as a visual diary, representing

paint, and pen, CROP creates densely rendered

emotional responses to the highs and lows

portraits on canvas that are completed by an

of daily stimulations and consumption. The

abstracted figure painting on glass. Though he

buildup of layers, lines, and color in this work

is trained as a glassblower, in these artworks,

speak to CROP’s methodology, which he calls

glass becomes simply another surface for

“the exhaustive metamorphosis of the medium

painting. Each figure has a sinister and

that renders newfangled forms.” After attending

grotesque characteristic; do the drawings

Bowling Green State University, OH in 2010, he

depict a mental state or a moral state? The

moved to Seattle then Chicago. He has worked

frenetically rendered portraits could be

at a variety of studios, including Chicago Hot

likened to The Picture of Dorian Gray, a portrait

Glass, Ignite Glass Studio, and Little Black Pearl.

in which interior emotions are brought to the

CROP’s work has been shown in the Chicago

surface.

area at Vertical Gallery and other venues.

Shadow

Shadow

2018, glass, wood, paint, mixed media, 25 3/4” x 20” x 2 1/2”

2018, glass, wood, paint, mixed media, 25 3/4” x 20” x 2 1/2”

“The streets have always been an essential source of inspiration for me. The contrast in colors
and textures along with personalities create a deep pool of resources to work off of. The mental
aspects of the street that coincide with the visuals also offer food for creative thought. The idea
of the handshake, the intimate binding thats holds society together, is a philosophy I try emulate
through my work.” -CROP
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Allie McAughey
Detroit, Michigan

Undefined Places, Spaces, Things
2017, blown glass, fused glass, wax, plant matter, faux hair/fur, images, mirrors, living fish, dead bugs, beads, snake shedding, expanded foam, found
material, and resin on laser-cut plywood, 62” x 70”
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Allie McAughey’s large multimedia collages are
made from collections of found objects, images,
and fabricated glass parts. Each piece resembles
a coral reef in the Great Pacific garbage patch
and has a life of its own. The cacophony of
images, objects, symbols, and sometimes living
beings, creates a tension. How does discarded
trash become part of our surroundings? What is
natural and unnatural in the context of decaying
and discarded objects? McAughey’s work makes
us ponder the complexity of natural and urban
ecosystems, and continual cycles of decay and
renewal.
Allie McAughey is a visual artist based in
Detroit, where she received her BFA from the
College for Creative Studies in 2016. She is a
prominent emerging artist in the local art scene
Meta
2018, blown glass, artificial plants, plant matter, snake shedding, images, wax, resin, live
recording video of the viewer on laser-cut plywood, 42” x 48”

and currently works out of a shared studio and
glass shop, creating assemblages that blur
the line between two-dimensional image and
physical tactile object. She is also employed at
the Simone DeSousa Gallery in Midtown Detroit.
In 2017, she won best in show at the Michigan
Regional Glass Exhibition at the Janice Charach
Gallery in West Bloomfield, MI.
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Emily McBride
Minneapolis, Minnesota

“The street is where I can be an anonymous obs
Taking pictures of trash and construction debr
influential to my studio practice.” -EM

so much apparent nothing
2016, glass, wax, paper, vaseline, objects: 15” x 15” x 28”
each print: 9’ x 9’ approx.
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so much apparent nothing
2016, glass, wax, paper, vaseline, objects: 15” x 15” x 28” each print: 9’ x 9’ approx.

server and collector of discarded artifacts.
ris while on a walk regenerates me and is

Emily McBride’s so much apparent nothing
consists of two big yellow cones accompanying
a large Xerox of dirty snow covered in vaseline.
With paired down materials, McBride creates
a fantastic landscape from “apparent nothing,”
using the most mundane objects and images
found in her surroundings. The unusual
glass surface and color of the traffic cones
transforms the common object into something
unfamiliar. Likewise, the image of dirty snow
becomes a strange and glorious landscape, a
towering mountain of rough terrain. McBride
reconsiders ordinary things on the street and
transforms them into an immersive installation
that asks viewers to question their everyday
environment.
Emily McBride lives and works in Minneapolis.
She received her BFA from the Tyler School of
Art in Philadelphia and an MFA from Virginia
Commonwealth University in Richmond. She
is a founding member of the Foci Glass Group
in Minneapolis, where she is an instructor
and education consultant. Her work has been
exhibited at the Quarter Gallery at University of
Minnesota, where she is part of the Regis Art
Center Emerging Artist Exhibition Program. Her
work has also been shown at Workhorse, St.
Paul, MN, and 1708 Gallery in Richmond, VA, and
was included in New Glass Review 37, 36, and 31.
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Andy Plummer
Sydney, Australia

Andy Plummer’s meticulously crafted glass panels record the mysterious languages
spray painted on streets and sidewalks to identify gas, electric, and water lines. The
impenetrable code is shorthand for complex tasks that are to be carried out during
excavation or construction. Plummer’s works look at the street as a canvas for
spontaneous and inconspicuously beautiful moments born out of municipal work. While
translating these marks into glass, Plummer utilizes a bright color palette to aestheticize these found compositions. Plummer subverts the viewer’s expectations by creating
pieces that, at first glance, look like abstract art but represent a specific time and place.
Andy Plummer is based in Sydney, Australia. Plummer graduated from the Colorado
School of Mines and went on to have a successful career in the mining industry. During
that time, Plummer founded the Ranamok Glass Prize with Maureen Cahill, which helped
to promote contemporary glass in Australia for 20 years. Plummer learned to work
with glass through numerous workshops at Canberra Glassworks; Corning Museum of
Glass, NY; Pilchuck Glass School, Stanwood, WA; and Sydney College of Art. Since 2012,
Plummer has dedicated himself to his glass practice. Fear Not, Plummer’s first solo
show, was mounted in 2015 at Sabbia Gallery, Sydney, and his work was included in New
Glass Review 38. Plummer was recently awarded an honorable mention at EMERGE 2018
at Bullseye Gallery, Portland, OR. The artist would like to acknowledge Miho Isohata for
her assistance in the studio.

Raked Red (detail)
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2017, kilnformed and coldworked glass, 17” x 17”

“...that peculiar discontinuity where the sublime flirts with the mundane. Look up, look
down, look all around.” -AP

Urban Hieroglyph Series
2016-2018, kilnformed and coldworked glass, installation 120” x 120”
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Esteban Salazar
Brooklyn, New York

Eternal Return #2
2017, blown glass, readymades, 30” x 30” x 73”
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Esteban Salazar uses blown glass, light, and found objects to create The Eternal
Return #2. The title may refer to the return of a messiah or the return of disposable
objects that never vanish, just get recycled or sent to landfills. In this glowing
diorama, bubble wrap, blown glass, and a Fresnel lens are transformed into a
mystical masked totem, glowing pink from within. The distorted portrait produced
by the Fresnel lens, accompanied by a book of Freud’s essay on psychoanalysis,
point to a psychological function for the piece, while the large found trunk, towing
straps, and sawhorses allude to a transportable apparatus cobbled together as a
futuristic tool for survival.
Esteban Salazar was born in Bogota, Colombia, and now resides in Brooklyn, New
York. Salazar is a sculptor, educator, and glass artist producing work that touches
on optics, installation, and multimedia practices. His work is influenced by life
experiences in Colombia during the 1980s and ’90s and as an immigrant in America.
In 2013, Salazar completed his MFA in sculpture from San Jose State University,
CA. He has taught at colleges and studios around the country, including The Pratt
Institute of Art, Brooklyn; the School of Visual Arts, New York City; UrbanGlass,
Brooklyn; Bay Area Glass Institute, San Jose; and San Jose State University. His
work has been featured in Clue: Mr. Drury with Eyes Wide Open, Agnes Varis Center,
Brooklyn; Wanted Design, Industry City, Brooklyn; Weird Science Fair, UrbanGlass;
Everyday Worlds: Interiors and Exteriors, M.H. de Young Memorial Museum, San
Francisco; Playing with Fire: The Art of Making Glass, the Oakland Museum of
California; and Even The Smallest Change Can Be Profound, Movimiento de Arte y
Cultura Latino Americana, San Jose.
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Stacy Lynn Smith
Los Angeles, California

Memorial of Things to Come: New York (detail)
2018, kilnformed and powder printed glass 10 1/2” x 17 1/2” x 3/4”

Stacy Lynn Smith creates glass memorials for cities that are predicted to
disappear under water as a result of climate change. Using the unique characteristics of glass, she creates a murky gravestone for the iconic skylines that are at
risk of submersion. The works are overtly political, and her provocative approach
urges viewers to not just consider but physically picture the consequences of our
CO2 production and inevitable rising tides around the globe. Smith’s pieces are
at once an object, an illustration, and material representation, and she leverages
glass’s qualities of being hard (like stone), transparent (like water), and a surface
for imagery (like canvas) to create objects layered with meaning.
Stacy Lynn Smith is a glass artist, printmaker, and muralist based in Los Angeles.
She received her BFA from the School of the Art Institute of Chicago in 2006 and
MFA in printmaking from Rhode Island School of Design in 2017. Smith became
acquainted with glass through Bullseye Glass Co., where she currently works
as a workshop instructor. She has been a visiting artist at schools along the
West Coast, including California College of Arts, Oakland; San Francisco State
University; Portland State University, OR; and the Pacific Northwest College of Art,
Portland, OR. Her work has been shown in galleries across the country, including
Bullseye Gallery, Portland, OR; Robert Miller Gallery, New York; and Sixth Street
Gallery, Vancouver. Smith’s work can be found in the permanent collection of the
24

Rhode Island School of Design Museum.

Memorial of Things to Come: Los Angeles
2018, kilnformed and powder printed glass, 10 1/2” x 17 1/2” x 3/4”

Memorial of Things to Come
(installation)
2018, kilnformed and powder printed
glass, each: 10 1/2” x 17 1/2” x 3/4”
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SNIC Barnes X
Philadelphia, PA

Robert Mickelsen aka RAM
Ocala, FL

Ayahwaspa
2018, flameworked glass, 15” x 4” x 4”
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Photo: Jeff DiMarco

Ayahwaspa
2018, flameworked glass,
15” x 4” x 4”

Photo: Jeff DiMarco

Ayahwaspa is the result of a spontaneous collaboration at the Michigan Glass Project, a
weekend-long glass and art event at the Russell Industrial Center in Detroit. The piece
features a psychedelic representation of nature, showing shamanistic desert symbols on
a pipe. The work is created in the context of a community of pipe artists, many of them
also street artists who use symbology in their work. In the pipe art community, this piece
represents the pinnacle of craftsmanship with regard to the scale, detail, and intricacy of
the flameworked components. All proceeds from the sale of the piece go to support Art
Road, a nonprofit that is working to bring art classes back to public schools in Detroit and
Southeast Michigan.
SNIC Barnes is a glass artist and pipe maker based in Philadelphia, PA. SNIC began working
with glass in high school, at the Crefeld School in Philadelphia, and attended college at the
Appalachian Center for Crafts in Cookeville, TN. SNIC worked and taught at Philadelphia
Glassworks Studio and at Lunar Cycle in Japan, and demonstrated at the Borosilicate Art
Expo in Tokyo. SNIC’s work has been shown at SOFA New York, SOFA Chicago, and in solo
shows at Easy Street, Brooklyn; Silica Gallery, Philadelphia; as well as group shows and
events throughout the country. SNIC is known throughout the flameworking industry as
unpretentious, authentic, and available and continues to inspire his industry through hard
work and dedication.
Robert Mickelsen aka RAM’s biography can be found on page 9.
The Michigan Glass Project is a 501c3 nonprofit. Its mission is to unite artists through
charitable events that create and foster positive change in the Detroit community. Every
year, hundreds of artists come together at the Russell Industrial Center to create artwork
to raise funds for a local nonprofit. This year’s sales, including the sale of Ayahwaspa, will
benefit Art Road Nonprofit, an organization that is actively returning art curriculum to
Detroit Public Schools.
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SWOON
New York, New York

Construction Worker
2016, silkscreen, acrylic gouache on paper, wood and glass, 24” x 24”
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“It seems like the street is the only place that real beauty is
occurring. It is the only place that is open to spontaneity. Being
illegal it’s naturally unregulated and in that way supremely free.
There is a lot of space for anger, for cutting yourself a place to be
in the world -- like new plants breaking through soil, I think that the
birth of anything new is almost always preceded by a breaking.
Graffiti is so much a history of the young generations saying here I
am. Here we are.” -SWOON
Photo: Chia Messina

SWOON, a well-known street artist, often renders
figures on the street using paper and wheat paste.
In Construction Worker and Milton II (Diogenes) 8 she
shows men made from cut and painted paper on
found glass. Often, SWOON draws figures in ordinary
situations—working, daydreaming, creating—and
transforms these moments into something magical or
extraordinary. Here, she pays homage to wanderers,
encumbered with literal baggage in a fantastical state
of transformation. By using found glass, likely the
detritus from a building site, SWOON brings a slice of
the street into the gallery as a canvas.
Caledonia Curry, exhibiting under the name SWOON,
has spent the last 14 years exploring the relationship
between people and their built environments. Her early
interventions in the urban landscape took the form of
wheat-pasting portraits to city walls around the world.
SWOON’s practice has expanded to the rebuilding of
communities and humanizing today’s most pressing
social and environmental issues through art. In 2010,
she co-founded Konbit Shelter, a response to the
devastating earthquake that struck Haiti that same
year. Other community-based endeavors include
collaborating on musical architecture in New Orleans
and a neighborhood revitalization project in North
Braddock, PA. Alongside her place-based work, she
has a thriving multimedia studio practice. Her work
can be seen at the Brooklyn Museum; Institute of
Contemporary Art, Boston; Museum of Modern Art, NY;
São Paulo Museum of Art; and Tate Modern, London.

Milton II (Diogenes) 8
silkscreen and acrylic gouache on found object (tempered glass window),
30” x 16” x 3”
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Leo Tecosky aka TECO
Brooklyn, New York

Yellow Star, S Period, Kufic Medallion, 8 Fold
All Over, and Two Tone
2017/2018, blown sculpted glass, various dimensions

Two Tone

8 Fold All Over

2017, blown, sculpted glass with steel stand, 22” x 10” x 4”

2018, blown, sculpted glass with roll-up technique, 20” x 8” x 3”

Kufic Medallion
2017, blown, sculpted glass with roll-up technique 14” x 9” x 3”
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Leo Tecosky’s blown-glass pieces are street
imagery brought to life. The use of blown glass
makes these symbols tangible in three-dimensional space. Tecosky’s method of sculpting
creates naturally crisp lines to a material that is
generally fluid, soft, and organic. The gesture of
symbols mimic the gesture of spray paint—the
flow of both materials informs the artist’s
signature style. Tecosky’s work draws heavily on
symbols and iconography, creating sculptures
that make the viewer question the directions
that are being given.
Leo Tecosky aka TECO creates sculpture and
installation using traditional glassblowing and
neon-bending techniques, screen printing,
and found and constructed elements. Tecosky
received a BA in Fine Art from Alfred University,
NY, and an MFA from the School of Visual Arts
in Manhattan. Tecosky teaches at studios and
schools in the United States and abroad. In
2016, Tecosky’s work was featured in Filthy
Precision, a solo show at the Glass Wheel Studio
in Norfolk, VA. His work has been included
in exhibitions throughout the United States,
including the Museum of Art and Design, NY,
and The Museum of Neon Art, Los Angeles. He
recently completed a collaboration with the
Jamal Jackson Dance Company for a performance titled “The People Vs.” Tecosky lives and
works in Brooklyn.
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Carmen Vetter
Portland, Oregon

Carmen Vetter’s large fused-glass panels
appear to be out of an apocalypse. Her use of
fallout shelter and biohazard symbols against a
chipping, grainy surface alludes to a futuristic,
dystopic streetscape. Vetter imbues her pieces
with an intense physicality, as glass powders
are built up, ground away, and manipulated to
create a decaying surface with coarse, withered
textures. The works are vibrant, visually
pleasing, yet foreboding at the same time. The
artworks may look like movie sets, but in the

Traces 1
2018, kilnformed glass, 42” x 42”

current political climate, the fictional story lines
of nuclear and biological war resonate with
fears for the future.
Carmen Vetter is based in Portland, OR. She
employs glass powders as a medium, layering
and removing material to achieve highly textural
compositions, and uses printmaking and
photography as components in her process.
Vetter has shown work at galleries nationally,
including Bullseye Projects, Portland, OR; New
Mexico Museum of Art, Santa Fe; and Traver
Gallery, Seattle.
Traces 2
2018, kilnformed glass, 42” x 42”
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“A lurid sunrise,
Its garish color warning
I cannot turn away” - CV

Traces 3
2018, kilnformed glass, 42” x 42”
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Sala Watanabe
Toyama, Japan

Sala Watanabe’s work uses a graphic aesthetic as a decorative strategy. She
covers her handblown cups and bottles with high-contrast illustrations that
refer to cycles of death and the afterlife. In Osakana Tomahawk, she has created
a piece that is playful, a smiling glass missile riding a skateboard. The glass acts
as a canvas as narrative is imbued into each piece through Watanabe’s potent
illustrations.
Sala Watanabe graduated from the Toyama City Institute of Glass Art in the Glass
Certification Studies Program. She has worked at Toyama as a teaching assistant
and production staff in the glass studio. Her work was included in New Glass
Review 37, published by the Corning Museum of Glass, NY.

FROM the COW, GOOD NIGHT, ALCOHOL BOTTLE, EAT + LIFE, and B.I.L.D.
2013, glass, various dimensions
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OSAKANA TOMAHAWK
2016, glass, 16” x 7” x 8”
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Special Thanks
Habatat Gallery, Royal Oak, MI
Habatat Gallery is the oldest and largest gallery in the
United States devoted exclusively to artists working with
glass. Since 1971, Habatat has been active in developing
and promoting glass art and artists, placing works in
museums, art centers, and public and private collections
around the world. Habatat’s artist stable represents the
apex of contemporary artwork in glass.

Friendly Design Co., Washington, D.C.
Friendly Design Co. solves creative problems with
innovative solutions, builds brands, and develops dynamic
user experiences.

Michigan Glass Project, Detroit
The Michigan Glass Project is a 501c3 nonprofit. Its
mission is to unite artists through charitable events
that create and foster positive change in the Detroit
community. Every year, hundreds of artists come
together at the Russell Industrial Center to create
artwork to raise funds for a local nonprofit. This year’s
sales will benefit Art Road Nonprofit, an organization
that is actively returning art curriculum to Detroit
Public Schools.
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